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ABSTRACT
| PHE DEVELOPMENT OF AN EXPRESSIVE IMAGE
by
Richard Michael Smith
Master of Arts in Art

January, 1967

I -4A

In the artistic performance painting i1s emphasized
and the effect of selected materials is the baslic problem
of the articstic performance. The introduction of material
Into the paint 1s the major concern. 1In using these aggre-
'gates, I heve explored thelr qualities, their influence
uopon the image and its’organic chapes evolving into sym-
bolic meanings. The introductior of inert matter into the
paint was evolved throuzh palinting problems in Art 521x
and 521y. (Fig. 1-3) The tvpes of different matter mixed
into the paint include fine sand, powdered rumice, floor-
fix, plastic chavings, brass fillinge, and plastic asphalt.
These materiale are combined with a variety of different
palntes cuch as =zcrylic, oll, temrera, cocein, and Qater
colors with 2n added bonding agent, wilhold glue. This
Inorganic matter zives the péint different qualities of
congistency, that will have a strong influence upon tﬁe

image. The various materiels are given a chance to move



as they must: to crack, to drip; to move wlth some control,
and to create the final image. Because of the uniqueness'
of the aggregates, certain organic shapes and surfaces
form organic spatial tensions through the natural flow and
quality of the material itself.

With the natural organic state of the materiél and its
movements, I used the first part of Genésis ( the creation
of the earth ) and its organic suzgestions as subject
matter and influence upon the 1lmagery.

"Let there be light: and there was lizht." (Fig. 4)

"LLet there be firmament in the midst of the waters."
(Fig. 5)

"... the dry land earth: and the waters, seas."
‘ (Fig. 6)

"... the greater light to rule the day, the lesser
light to rule the night." (Fig. T7)

"... created every living tuing that moveth.” -
(Fig. 8)

"God created man in hie own image.“ (rig. 9)

". .. and on the seventh day he rested." (Fig. 10)

I=EB

These titles could suggest both figuraetive or non-
figurative images; but in trying to paint the creation of
the world, non-figuratively, there is a difficulty because
I carry with me pictures of products a2nd experiences. At
times I looked for their help in interpretating what 1ie
bevyond the reach of those pictures. The imegery of my

paintings 1s non-figurative. A noun-figurative painting



implies a work with no perceptﬁal imazes in it. The object
is tﬁe/painting; the painting is the total image, with
each part of the painting contributing to the Whole.

I-¢C

In working with different matter in the paint, there
is an opportuhity for the unexpected, unpredictabie result.
For in the unseen universe we live, an acclidental blot,
drip, splash, or crack in the painting may assume an
equivalence to the profoundest happening. With each crack,
check, drip, accident being controlled or channeled, the
image emerses.

The content of each painting is influenced by the
maﬁy differeﬁt ecpecte of this projJect with a synthesis
of impulse and esthetic conécibusness. Color evolves from
the different'phases in the project and has an opprortunity
to grow in its own way. Some arezs have iIntensity to bring
accent to selected arezs and muted colors to zlay down
those areas that would tend to tzke away from the whole
image. The msterial used zives the painting a surface
"quality and containe its own emotional content. The content
of the imaze shows the development of a personal exrressive
interpretation.

=D

Concluslons that can be drzwn from the exsloration of
the plastic, tactile, and transnarent gqualities of this

raint can be many. The painting with matter opens up many



areas of consideration. %“When the material 1s movable and
pliable, there is the creative action of being influenced
by the material and acting on impulse; but when the mater-
ial beéomes rigid, there 1s a strong tendency to fall back
on concept and bring the painting to completioﬁ.u in some
parts of the painting there were areas that were more in-
teresting and tended to detract from the whole. These
areas were elther reworked or balanced elsewhere on the
painting. The thickness of the matter itself adds another
element to the painting. Highlights and shadows formed by
natural light added interest to the lmagery. There are
several areas in which it is too early to judge. One of
these concerﬁs i1s the longevity of the materials: How
permanent are they? Will they cause chemical changes 1n7
color? Will the péint separate from the canvas? Atmo-
spheric conditions affects the results of the méterial
checklng and cracking: affectling each canvas and thick-
ness of material in a different way,

Experimenting with materials, the influence upon the
image, the impulse, the creative action, the material's
evolution and influence has led and will further lead into

an individuzl expressive statement.
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An exposition of the methods, procedures,
and experiments employed or attempted through- .

out the performance.



Each painting
From thls volnt on
its own individual

applications. The

of the performance i1s painted on canvas.
every painting in thls performance has
image and mixture of materials and

following 1s an exposition of each

painting: the materials and motivations used in each one.

"J,et there be

light: and there was light."(Fig. 4)

The matter in this painting combines fline sand,

floor-fix, wilhold glue, tempera, plastic shavings,

and acrylic paint for the first coat. The second

coat 1s bullt up with floor-fix, and acrylic paint.

The final surface is bullt up with plastic asphalt.

In working with the plastic asphalt, I let the under-

painting come through 1in certaln areas; this allouvs

the light to break through the darkness. Within the

dark areas a

constant movement suggests the organic

creation of earth.

"l,et there be

firmament in the midst of the waters."
' (Fig. 5)

The tulld up of the surface 1n thls palnting con-

sists of floor-fix, wilhold glue, acrylic pzint, and

fine sand.

The surface 1s further enriched with

glazes of wilhold glue and water colors. The

swirling motlion withlin the plcture suggests the

motion of the waters a2nd sky, as Van Gozh might

express 1In hls palntings. The colors exprecssed in

this painting are influenéed by the color of the

waters as they reflect the sky.



" the drv land earth: 2nd the waters, seag."

The materials used in this painting are novdered
pumnice, floor-fix, cotton fibre mixed with acrylic
raint and wilhold glue. A serles of glazes using
water colors and wilhold glue are used to enrich fhe
surface. The blue and blue-green colors are used to
suggest the seas and the earth.colors are used to
symbolize the earth. The movement within the paint-

ing 12 influenced by Michelangelo's "Cre2tion of Sun

‘and Moon" and "Creation of Adam" on the ceiling of

the Sistine Chapel.

m,... the greater licht to rule the dav, the lecsser

lizht to rule the nizht." (Fie. 7)

This pvainting used the ingredients of wilhold glue,
acrylic paint, and plaétic shavings. .The lizht side
of the painting suggeste, through a series of glazes,
the greater light. The darker side using plastic
asphalt suggeste the night. The black acpnalt has
movement within it. The upver part of the victure
has no cefirite separatlion between the two values,

to suzgest the twilight of sunrise and suncet. The
lowver part of the palnting haes 2 definite separation
to shov the extremees of bota rnight and day.

" . crezted every living thing that moveth."
(Fig. 2)

The 1norganic matter ueed in this rainting consists




of plastic shavings, floor-fix, wilhold glue, and
acrylic paint. A further bulld up of surface 1ie
accomplicshed by using tempera and wilhold glue. The
lower part of the palnting suggests the seas and the
animals that 1live beneath 1t. The round cshape in the
plcture suzgests a cell, the bezlnning cell. The
green area suggects a géthering of cells, as bacteria
gathers.,

"God created man in his own image." (Fig. ©)

This 1= a painting long in evolutlon and arrived at
by many layers 2and experimentastions with different
materials. The first combination of materials is
fine sand and caseln covered with véryﬂthick acrylic
paint. The métter is pushéd around and formed with
the human figure having a strong‘influence on the
total image. The nextrlayer 1e 2 combinetion of
floor-fix, wilhold glue, powdered pumice, and acrylic
vaint followed by a very thick build up of acrylic
paint. A doll's face ié then puched into this last
thickness as to suggest man Just emerginé from the
eurface., The complementary color suzgested 1n the

cracks 1s the duality btetween man and woman,

"

... and on the cseventh day he rested." (7Fig. 10)
This painting ie bullt up twice with the came mix-
ture of floor-fix, wilhold glue, =zcrylic paint, fine

sand, 2nd powderéd pumice. The total 1lmage to2kes



a static shape and makes it a part of the whole.

The somber and restful colors and shapes set up the
éuggestion of the sevénth restful day. The express-
ive movement within the Image shows the motion set

up by the previous days has not stopped.
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The Tln Drummer

S5 x28% (TN 2 o0

.Fallen Samurail “‘Tiff"?;:
- r4ﬁr;

17*x27* (Fig.2) B S g

Hebrew Beauty
a4 (Fig.3)




"Iet there be light: and there was

40"x50" (Fig. 4)



"Let there be firmament in the midst of the waters.,"

40"x50" (Fig. 5)
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" .. the dry land earth: and the waters, seas.,"

30"x40" (Flz. 6)
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" .. the greater 1light to rule the day,

the lesser 1light to rule tiie night."

20"x40" (Fiz. 7)
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"... created every living thing that moveth."

40"x50" (Fig. 8)
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L | » mare.,
"god ¢reated men in hls own lmage

36")(48" (Fi | 9)

"
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"... and on the seventh day he rested."

40"x50" (Fiz. 10)
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